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INSTRUCTIONS TO CANDIDATES: 
· Answer FIVE Questions in all on FIVE books; Choosing TWO questions on TWO books from Section A and THREE Questions on THREE Books from Section B; One of which must be on poetry selected from Questions 23 to 26.
· In Section A, you must answer one question from Subsection (i) and one question from Subsection (ii). 
· You must cover a play and a novel.













SECTION A:

Subsection (i):

Select one of the passages 1-4, read it carefully and answer the questions after it as concisely as possible.

Either 1. FRANCIS IMBUGA: Betrayal in the City:
NINA:      Where were you? 
JUSPER:  Serving the nation.
NINA:      How could you desert your brother?
JUSPER:  It was an order.
NINA:     What order? You take off that thing and go put 
on something decent. The others will soon be here.
JUSPER:  Is Regina with them?
NINA:      Perhaps.
JUSPER:  Girl friend Number One. She ought to come.
NINA:      She is far away in the city. Where is your father?
DOGA:    (Whispering to himself.) Do not detain him. Let
him go.
JUSPER:  He can’t go; he is dead.
NINA:    My son, please go and put on a clean shirt.
JUSPER: A clean shirt? No. Not after the murder.
NINA:     What shall we do now? The illness creeps back on
him. Jusper, do you know what day today is?
DOGA: Don’t mind him.
JUSPER: Come and see for yourself. (points at the crack.)Do
	you see this river, all this water? I threw him in
	there. Don’t tell me he swam away because he 
didn’t. He was dead when I threw him in there.
NINA: He thinks he has killed you. Please do something
	before he spoils the ceremony.
DOGA: I  told you to shut that mouth.
JUSPER: Alright. I will shut up. Nobody need know I am a
	murderer. (Throws the sticks away.) After all, it was
	great fun. Now I know how they feel when they do
it. Shall I go and confess I did it?
NINA: Yes, my son, go and put on a clean shirt and then 
you can confess.
JUSPER: Do you think they will harm me if I address the 
rally?
NINA: No, they won’t. Just go and put on your shirt 
first.
JUSPER: Will they put him in a government coffin, do you 
think?
NINA: Good God, what shall we do?
JUSPER: I will go and recommend a government coffin with 
many handles so that everybody will help lower 
him into the grave. (He smiles, stands at attention, 
salutes, then exits military style.)
Questions:
a) Briefly explain what leads to this passage.                                   (06 Marks)
b) Describe the character of Jusper as revealed in this passage.       (04 Marks)
c) Why does Jusper behave the way he does in the passage?          (04 Marks)
d) What happens after the passage?                                            (06 Marks)

Or 2. WILLIAM SHAKESPEARE: The Merchant of Venice:
	Nerissa
You need not fear, Lady, the having any of these Lords.
They have acquainted me with their determinations, 
which is indeed to return to their home, and to trouble
you no more suit unless you may be won by some 
other sort than your father’s imposition, depending on
the caskets.
	Portia
If I live to be old as Sibylla, I will die as chaste as 
Diana unless I be obtained by the manner of my father’s 
will, I am glad this parcel of wooers are so reasonable, 
for there is not one among them but I dote on his very 
absence; and I pray God grant them a fair departure.
Nerissa
Do you remember, lady, in your father’s time, a 
Venetian, a scholar and a soldier, that came hither in 
company of the Marquis of Montferrat?
	Portia
Yes, yes, it was Bassanio! – as I think so was he called.
	Nerissa
True, madam; he of all the men that ever my foolish eyes 
looked upon was the best deserving a fair lady.
	Portia
I remember him well, and I remember him worthy of 
thy praise.	
Enter aServingman
How now, what news?
Servingman
The four strangers seek for you, madam, to take their 
leave; and there is a forerunner come from a fifth, the 
Prince of Morocco, who brings word the prince his 
master will be here tonight.
Portia
If I could bid the fifth welcome with so good heart as I 
can bid the other four farewell, I should be glad of his 
approach. If he have the condition of a saint and the 
complexion of a devil, I had rather he should shrive me 
thanwive me.
Come Nerissa, sirrah, go before: 
Whiles we shut the gate upon one wooer, another
knocks at the door.  (Exeunt)

Questions: 
a) What leads to this passage?                                                           (06 marks)
b) Describe Portia’s feelings towards her suitors in the passage.            (04 marks)
c) “If I could bid the fifth welcome with so good heart as I 
can bid the other four farewell…..” What does Portia mean by this?   (04 marks)
d) What happens later as a result of this conversation?                        (06 marks)

Or. 3. LAURY LAWRENCE OCEN: The Alien Woman:
	Omara began to read again and stopped for a moment, and then began to think seriously about something. He knew that Obina would not endorse the idea of paying a visit to Margaret. He would not allow that to happen. He was tired of nursing his friend’s cowardice.
	‘Obina,’ he said ‘tonight you should go and listen to what she has to say.’
	‘What for?’ Obina blurted. ‘The message is so clear. The fellow is after some fishy business. I am not for that. Who has ever heard of women proposing love to men? Is this how they behave here? Let her shift her attention elsewhere.’

‘But before you jump to such conclusions, why not find out the depth of this matter? In this way you can be sure of the decision you are going to take. You know of late your intimacy with her has grown stronger; and intimacy isn’t a bad thing. You will not do yourself any good by dissociating from her. You only toughen her feelings for you, so go.’ 
 ‘I won’t.’
‘You will.’
‘I know the implications. Prevention is better than cure. Why should I plunge myself into problems when I am aware of it? I don’t want regrets because whatever I do here will affect the relationship between me and my parents and the society of Bungatira as a whole.’


‘How and why?’
‘Because I know this Margaret better than you do. Her intentions are not as simple as you would want me to believe. She will not end with it here at the university. At least I searched her mind long enough to give me such a conviction.’

‘If your fear is that she wants you to marry her, dismiss it. That cannot happen. Me, I had stayed with these people long even before I came to the campus. I know them very well. My life on the campus has even enriched my experience of them. No woman can lead an easy life here without a man. But most relationships end here. When people go out to start a new life, they start with new companions. And let me tell you that even if that was Margaret’s intention, her father would frustrate it. He intends her for a certain rich Austrian. Why don’t you spend a good time with her while you are here? When time comes, you will go back and marry a girl of your choice.’

‘You say most relationships end here, yet you are thinking of marrying Christine. Does it mean that you are trying to trick me? You know Margaret won’t leave me the moment I give in.’

‘What is the use of tricking you? If I can trick you then I am not being fair to my people. I know the ways of our people are good. But of late the relationship between our people and others have run short of amity. There is violence and mistrust all over the country. Take our native motherland Bungatira, for instance – look at its shape, deplorable. Isn’t it? And why? It is because our cultural and political differences always bring us into conflict with those whom we consider as foreigners. But aren’t they our brothers? Don’t we belong to the same nation? Here, don’t we share the same learning experiences. When we work in the army, police and civil service, don’t we serve the same country? For this reason, I personally find nothing wrong with voluntary interactions in all aspects of life.’

Questions:
a) What leads to this conversation? 						(06marks)                                                      
    b) Why does Obina have fears in relating with Margaret?                      (04marks)
    c) Describe Omara’s character as revealed in the passage.                     (04marks)
    d) Briefly describe how the relationship between Obina and Margaret persists to the 	end of the novel. 								(06marks)

                                                                                   
Or  4. MEJA MWANGI: Carcase for Hounds:
	Kimamo opened his eyes after the explosion had died away. With a supreme effort he rose to his feet and mechanically proceeded to his duty. He did not think. He had performed such duties too long. With Nguru’s help he picked up the withered form of the general and carried it back to the fireside. They laid him down and opened the jacket, the only item of clothing the general wore besides trousers. The wound was swollen ugly. Gangrene had formed and now blood mixed with the dark green mess oozing out to make an ugly sight uglier. A foul stench of rotting flesh wafted to their noses.
‘Get someone to carry away the body,’ Kimamo directed his companion.
The other thankfully did as he was bid.
Kimamo cleaned the wound with warm water. Dabbing away at the green pus and the blood.
The body of the fighter who failed was carried out for burial by three hungry confused fighters. Nguru came back and squatted by Kimamo, watching hm work.
watching him work.
‘The poison is getting into him,’ he said unnecessarily. ‘The rot is going to his head.’

Kimamo made no sign of having heard. He re-dressed the wound and sat back. He looked round the underpopulated hideout. Some of the fighters were dozing. Most of them sat wide awake and staring. Staring like the lot of stiffs which he felt they would all too soon be. Lifeless and numb like scared without a shepherd. A tribe without a head.A lost clan.

From deep in the forest the lone hyena’s cackle rose and fell. Kimamo wondered where the vermin had sprung from and when it would go back there and leave off haunting him and general. It was a nightmare adding to the eeriness of the situation, while its purposes weeping formed contorted pictures in the minds of those who heard it.

Questions: 
a) What leads to this passage?                                                        	(06 Marks)
b) Explain how the fighters feel in the passage?                             	(04 Marks)
c) What does the passage show about the relationship between Haraka and Kimamo?									(06 Marks)
d) Explain what happens after the passage?                                    	(04 Marks)

Subsection (ii)
Attempt only one question from this Subsection. If your answer in subsection (i) was on play, now select a novel; but if your answer in Subsection (i) was on a novel, now you must select a play.

FRANCIS IMBUGA: Betrayal in the City:
Either 5. Explain the theme of revenge with clear examples from the play Betrayal in the City. 										(20 Marks)

Or 6. In which ways is Boss to blame for his own downfall?                       (20 Marks)




WILLIAM SHAKESPEARE: The Merchant of Venice:
Either 7. Describe the relationship between the Christians and the Jews in the play The Merchant of Venice.									(20 Marks)

Or 8. What lessons do you learn about love from the play The Merchant of Venice?													(20 Marks)

LAURY LAWRENCE OCEN: The Alien Woman :
Either 9. Does the Bungatira culture need any change? Why or why not?   (20 Marks)

Or 10.Is Obina right to marry Margaret Nagawa? Give reasons to support your view.												(20 Marks)

MEJA MWANGI: Carcase for Hounds:
Either 11. Describe the relationship between Captain Kingsley and Brigadier Thames in the novelCarcase for Hounds?                                                                  (20 Marks)

Or 12. Why does Haraka lose the war against the colonialists?                     (20 Marks)

SECTION B:

Attempt three questions on three books from this section. One question must be on poetry. No more than one question should be attempted on any one text:

NICHOLAI GOGOL: The Government Inspector:
Either13. Which two characters do you like or dislike most in the play The Government  Inspector and why?							(20 Marks)

Or. 14. Explain why Hlestakov is mistaken for the Inspector General in the play The
Government Inspector.                                                                  	(20 Marks)

BINWELL SHINYANGWE: A Cowrie of Hope:
Either 15. Describe the situation in Zambia in the 1990s as presented in the novel. 												(20 Marks)
[bookmark: _GoBack]Or 16.In which way(s) are the women marginalized in the novel A Cowrie of Hope?												(20 Marks)			
OKIYA OMTATAH OKOITI: Voice of the People:
Either 17.Of the arguments given by both Boss and Nasirumbi on Simbi forest, which one do you find more convincing and why?                                              (20 Marks)

Or 18.Who is the voice of the people in the play Voice of the People and why?													(20 Marks)

MARY KAROORO OKURUT: The Curse of the Sacred Cow:
Either 19.Explain the role Nyabwangu plays in the destruction of  Mutumo’s household in the playThe Curse of the Sacred Cow.                                                    (20 Marks)                         

Or 20.What does a typical African household look like according to play The Curse of the Sacred Cow?									(20 Marks)

DANIEL MENGARA: Mema:
Either 21.Describe the process of asking a woman to return to her marital home as shown in the novel Mema.                                                           	(20 Marks)
Or 22.What lessons do you learn from the novel Mema?			(20 Marks)

DAVID RUBADIRI: Growing Up With Poetry:

Either 23.Read the poem below and answer the questions after it:

Protest From a Bush Man
This is my native land
My real native land
I know every tree or bush by its name
I know every bird or beast by its name
I care not that I am poor
I have lived in this land
And hunted all over these mountains
And have looked at the skies
And wondered how the stars
And the moon and the sun and the
Rainbow and the milk way rush
From day to day like busy people
I have enjoyed this life
The light in the stars
The lilt in the music or songs
The joy in the flowers
The plumage of the birds
The charm in women’s breasts
The inward warmth and rich vitality
The distant music of cowbells	
All these lightened the burden of my sorrow
I have nothing outside this body
I have neither a house nor property
I roamed where I liked and entered where I chose
And I have enjoyed the bounce of youth
And stayed where I chose
I have danced in the sun
I have danced in the wind
I have danced around the fire place
But now and I say now there is 
A swelling crescendo of sorrow
That makes goose pimples on my body
There is no more joy in me
I live in sick apprehension
		Albert Malikongwa (Botswana)
Questions:
1.  State the subject matter of this poem.					(06 Marks)
1.  Describe the character of the speaker according to the poem.         (05 Marks)
      c)   What do you find interesting in this poem?				(06 Marks)
      d)  What are your feelings about the situation of the speaker shown in the poem?												(03 Marks)

Or 24.Select any poem you have read from Growing Up With Poetry by David Rubadiri on the theme of Identity other than the one in question 23 above and use it to answer the following questions: 
1.  State the name of the poet and the title of the poem.      		(02 Marks)
1. What does the poem say about Identity?              			(06 Marks)
1. What is interesting in the poem?						(07 Marks)
1. Give the relevance of the poem to your community.        		(05 Marks)

A.D. AMATESHE: An Anthology of East African Poetry:

Either 25.Read the poem below and answer the questions after it:

Betrothed (Obyero Odhiambo)
The bride, they said
had gone through school
primary secondary university upwards:
Three thousand shillings is not enough.

5	For having fed her
	schooled her
	employed her
Three thousand shillings is not enough-

For having borne her
10		cared her
	doctored her
And ‘she is pure’
Three thousand shillings is not enough.

Look at her silky black hair
15	Darker and finer than that
flywhisk there
Look at her forehead, a
Nice wide trace between
hairline and eyes:
20	‘she is immensely intelligent.’

look at her eyes. Yes, look gain
Two diviners’ cowries spread out
symbolically on the divination mat
deep profound intelligent;
25	Look at those lips ‘ndugu’…
Three thousand shillings is not enough
even to shake her by hand.
‘Fathers, this is what we talked with!
Three thousand shillings
30	As token of our 
Love
for your daughter and you 
our intended kin
It was just a token
35	The size of the token does not reflect
The size of the heart that bringeth it
my heart is full to the brim with
love
for your daughter
40	Mine is just a token of my 
Love
for her and you my intended kin.’

But, young man, you say, you love
and you possibly expect love
45	But, young man, don’t you
Don’t you really feel
Three thousand shillings is not enough
even to get love
Three thousand shillings is not enough!
Questions:
a) What is the subject matter of this poem?				(06 Marks)
b) What is the poet’s intention in this poem? 				(04 Marks)
      c)   Explain what makes this poem appealing to you.			(06 Marks)
      d)  How does the poem make you feel and why?             		(04 Marks)

Or 26.Select any poem by Everett Standa that you have read from An Anthology of East African Poetry edited by A.D Amateshe  and use it to answer the following questions: 
a) State the title of the poem.                                            		(02 Marks)
b) What is the subject matter of the poem?                      		(06 Marks)
c) Why have you selected this particular poem?                		(06 Marks)
d) Write a short poem about death, pain or suffering.        		(06 Marks)



END
© Kayunga Secondary Schools Examinations Committee (KASSEC)
Joint Mock 2019
Page 11 of 11

image1.jpeg




