         208/1
LITERATURE
 IN ENGLISH
      Paper 1
July/Aug. 2018
2hours
ASSHU-RWENZORI REGION ACADEMIC BOARD (ARRAB)
Uganda Certificate of Education
MOCK EXAMINATIONS
LITERATURE IN ENGLISH
Paper 1
2 hours 30 minutes
INSTRUCTIONS TO CANDIDATES:
Answer five questions in all, on five books, choosing two questions from section A and three questions from section B, one of which must be from the poetry book.
In section A, you must answer one question from sub-section (i) and one question from sub-section (ii).
You must cover one play and one novel.



	


Turn over


© ASSHU-Rwenzori Region Academic Board Mock 2018


SECTION A
Sub-section (i)
Choose one of the passages 1 to 4, read it carefully and answer the questions that follow it as concisely as possible.
EITHER: 
1. IMBUGU FRANCIS: Betrayal in the City
MOSESE: A certain head of state is due to visit Kafira, in a few weeks’ time. Now, because of his love for the dramatic, Boss has decided that a play be performed for the visiting head of state as part of his entertainment. The ludicrous part of it all is that he wants the play to be acted by the prisoners. (laughs)
JERE:	 That’s not funny. Why?
MOSESE: It would symbolize national unity. That would show the prisoners actively involved in nation-building.
JERE: 	What then has that to do with your release?
MOSESE: If the exercise is a success, he has promised the release of six hundred prisoners.
JERE:	 I see. In that case I feel we should volunteer even if we won’t be released.
MOSESE: I will not bend so low.
JERE: 	I don’t see it as bending low. To me, that is sacrificing one’s dignity in order to rescue others from inevitable misery. Just think of those six hundred families that will be re-united.
MOSESE: I cannot do it. Among my friends, that would be equivalent to kneeling infront of Boss and pleading for mercy. Same thing as my sister wanted to do. That would imply guilt, and I am not guilty of anything. (enter Askari with a mug of tea).
ASKARI: Here, tea with milk, yet you don’t even belong to my tribe. You need a tall relative to get anything these days. And you, because you think I am a junior officer, you can feed on your saliva. Do you know what we call it?
JERE: 	Tea with milk.
ASKARI: Nonsense. The term is selective breeding of ….
JERE: 	Progressive layers of humanity. It prevents an epidemic of breaking points.
ASKARI: Unless you are careful, I will recommend that you be shifted to that other cell. I don’t believe they are any crazier than you are. (Sound of whistle; Askari rushes off)
JERE: 	What was that for?
MOSESE: Trouble in one of the cells. Here, take a sip before he returns.
JERE:  Thank you. It’s the only way to beat selective breeding, by being firmly united against it.
Questions:
(a) What leads to this conversation in the extract? 			   (06 marks)
(b) Describe the relationship between Mosese and Jere at this point in the extract.          
                                                                                                                                 (04 marks)
(c) What theme(s) does the Askari bring out in this extract? 		   (04 marks)
(d) What happens immediately after this dialogue? 			   (06marks)

OR 
2. W. SHAKESPEARE: The Merchant of Venice
SHYLOCK: 	 What judgment shall I dread, doing no wrong?
		You have among you many a purchased slave,
		Which – like your asses and your dogs and mule – 
		You use in abject and in slavish parts
		Because you bought them. Shall I say to you,
		“Let, them be free! Marry them to your heirs!
		Why sweat they under burdens? Let their beds
		Be made as soft as yours and let their palates
		Be seasoned with such viands”? You will answer,
		“The slaves are ours.” So do I answer you,
		The pound of flesh which I demand of him
		Is dearly bought. ‘Tis mine and I will have it.
		If you deny me, fie upon your law – 
		There is no force in the decrees of Venice.
		I stand for judgment. Answer, shall I have it?  

DUKE: 	Upon my power I may dismiss this court,
		Unless Bellario, a learned doctor,
		Whom I have sent for to determine this,
		Comes here today.

SALERIO: 	My lord, here stays without
		A messenger with letters from the doctor,
		New come from Padua.

DUKE:	Bring us the letter. Call the messenger.
BASSANIO:	Good cheer, Antonio! What, man, courage yet!
		The Jew shall have my flesh, blood, bones and all,
		Ere thou shalt lose for me one drop of blood.

ANTONIO:	I am a tainted wether of flock,
		Meetest of death. The weakest kind of fruit
		Drops earliest to the ground, and so let me.
		You cannot better be employed, Bassanio,
		Than to live still and write mine epitaph.
		Enter NERISSA, disguised as a clerk.

DUKE:	Came you from Padua, from Bellario? 

NERISSA:  	From both, my lord. Bellario greets your grace.
		(gives DUKE a letter)
		SHYLOCK sharpens a knife on the bottom of his shoe. 

BASSANIO: 	 (to SHYLOCK) Why dost thou whet thy knife so earnestly?

SHYLOCK: 	To cut the forfeiture from that bankrupt there. 

GRATIANO: Not on thy sole, but on thy soul, harsh Jew,
		Thou makest thy knife keen. But no metal can –
		No, not the hangman’s axe – bear half the keenness
		Of thy sharp envy. Can no prayers pierce thee?

SHYLOCK: 	No, none that thou hast wit enough to make.  

Questions: 
a) What happens shortly before this extract?  				(05 marks)
b) Describe Shylock’s character as portrayed in the passage. 	 	(05 marks)
c) How do Antonio’s friends try to solve the problem at hand?  	(04 marks)
d) Briefly explain what happens immediately after this extract?  	(06 marks)

EITHER
3. LAURY LAWRENCE OCEN : The Alien Woman
       ‘Not exactly’
       ‘Then what?’ Margaret asked
      ‘My dear Margaret, you know I come from Bungatira or to put it in clearer terms, the northern part of this country. And you know we and your people live the cat-and-rat relationship because of factors we the younger generation have never been responsible for. For us, a boy who marries a Muntu has sold his people. Why, they say, hmm, well, they say a lot of funny things about you people. Surely you have heard some say that a good Muganda is a dead one’.
        ‘But why do you so much care about that? After all when we stay together, we shall spend very little time in the village. You already have the education, you get a job here, and we shall stay. If you choose, we go and visit them once in a while. Or else to avoid problems I can avoid them. But still we can assist them in all ways as parents who struggled to send their child to school would expect’.
    ‘That! That is unworkable. Most young men in the villages have invited grim curses from the old people because of what you have just said. For one thing, the old men and women enjoy seeing the presence of their daughters-in-law. If a wife deserts the society, it means she regards the society with contempt. A young man who does that brings ridicule and disgrace to his people.’
      ‘In that case I will then try and stay and be good to them,’ Margaret said, trying to investigate the depth of Obina’s mind.
          ‘That is certainly not the only obstacle. The way you have been brought up makes it completely impossible for you to stay in my village. You are not accustomed to hardships. You have never touched a hoe and besides if you are really to be a spouse, you must be treated with full customs. In my society, the bride grinds almost a sackful of sprouting millet on a grinding stone to get yeast for preparing the beer for the guests coming to attend the marriage function. Your culture is completely different from mine. Our people cannot afford to accept an alien practice to dilute the customary marriage procedures. A spouse is supposed to show the highest level of physical abilities: dig, weed, fetch water, and in most cases from morning to sunset. During this time, the old men and women would be watching with appropriate comments. They would decide whether or not the marriage would be fruitful. You grew up where servants do all the work. You cook using cookers, stoves, instead of the three hearth stones of the village standard. Look, they will not expect you to use any of these things like a stove or a cooker. For these matters you can’t fit.’
       ‘The domestic role of a woman is regarded highly by every people. I know I may not be competent enough because of my upbringing, but still I don’t really think it is a very serious impediment. What would be wrong in suffering for a short time if the results can be a great good in the future?’
   ‘And not only that, there are other shameful cultural practices where a woman dances naked in front of the whole clan, all the men, and a married woman must adhere to it. I personally don’t like it, but tradition is tradition. It is sacrosanct. We can’t blaspheme it, because in so doing we wreck the society and facilitate its downfall!’  
Questions:
(a) What leads to this meeting in the story? 					(06 marks)
(b) Explain the character of Obina in this passage. 				(04 marks)
(c) Explain the major theme that is brought out in this passage. 		(04 marks)
(d) What does Margaret do next after this conversation? 			(06 marks) 

OR
4. MEJA MWANGI: Carcass for Hounds
Haraka’s spirit sank in disappointment and range. His heart beat fast and his bared teeth emitted a low snarl. The vehicle would not stop him. Nothing would.

Questions were shouted to the guards. The driver hailed back. The sentries unlocked the gate and started to open it.

General Haraka got to one knee, the Patchett at the ready.

The vehicle started forward through the gate.

He leaped forward and ran. The few men next to him came along with him. The rest, all over the bush, waited for the signal. He vaulted a shrub, landed on the gravel road and rushed to the gate. Nobody saw him come. The vehicle was through the gate and the sentries were pushing back the doors. He gave the signal then, ten yards away.

The two policemen screamed and died at their posts.

Haraka went after the car. As it pulled up twenty yards further on, he shot a burst into it, shattering the glass and killing the three men inside.

Shooting started all over.

Feet splattered on the gravel drive as the general’s men dashed through the gates after him. Some headed for the dark village behind the office block – Haraka banged another magazine into the Patchett and sprang for the guardroom. He crashed into the office, knocking one side of the glass door off its hinges.

The desk clerk sat glued to his seat, the radio wireless glowing red and bleeping to one side of him. As the tall, brutish terrorist stood over him, the man got up, shaking like a leaf in the mountain storms. He staggered back when the general approached him.
	‘The guns?’ General Haraka asked.

The constable, who now looked like throwing up, moaned.
He came closer, slowly, menacingly. ‘The guns, where are they?’

The policeman had his back to the wall. The general jabbed him with the Patchett. He pointed into an inner office, too scared to speak. Haraka pushed the man into the office. A door on the further wall was locked tight. Through the glass paneling he saw the steel doors of the armoury on the opposite wall. He turned to the frightened policeman.
	‘The keys,’ he demanded, waving the gun.
The man shook his head and loudly wet his pants.

He believed him. The fighting was dying down outside. As yet none of his men had followed him. They were waiting for the signal. He turned his attention to the glass door, transferred the Patchett to his shoulder and charged. Like a frenzied rhino he tore through the glass and wood. He stumbled on the splinters, staggered and got back on his feet next to the steel cage of the armoury. A dim light within lit up dark steel cases of ammunition and rows of guns, including a group of brand new 303s.

He took the grenade from his pocket, wedged it against the heavy lock and pulled the pin. He bolted back out of the office through to the outer office. As he came out into the cold air he heard somebody run over the gravel. The desk clerk was scrambling towards the gate. The gate light was still on and he was clearly visible. Haraka let him have it. He fairly flew into the air, then crash-landed in a mesh of flesh and bones.

Then came the booming explosion, muffled in the bowls of the offices. Debris was spread far, through to the outer office. Before the smoke had cleared, Haraka stormed into the armoury and looked round. Most of the arms were in order. No secondary explosion had occurred. He went for his men.
Questions:
a) What events lead to this extract? 			 		(05 marks)
b) Describe the character of Haraka as portrayed in this extract. 	(04 marks)
c) What factors help Haraka in executing his mission in this extract? (06 marks)
d) Describe what happens shortly after this extract? 			(05 marks)

Sub-section (ii)
Answer one question from the section. If your answer in sub-section (i) is on a play, now select a novel. But if your answer in sub-section (i) was on a novel, now you must select a play.

FRANCIS IMBUGA: Betrayal in the City
EITHER 
5. Describe the theme of betrayal with clear examples from the play Betrayal in the City.                                                                                                                 (20 marks)

OR
6. Describe the character of Mulili and his significance in the play Betrayal in the City.
(20 marks)
W. SHAKESPEARE: The Merchant of Venice
EITHER
7. Explain the general belief that love is the driving factor in decision making by the Christians in the play, The Merchant of Venice.				(20 marks)
OR
8. What lessons do you learn from Portia as a character in the play, The Merchant of Venice?								                        (20 marks)

LAURY LAWRENCE OCEN: The Alien Woman
EITHER 
9. Explain how tradition clashes with modernity giving ample illustrations from the novel, The Alien Woman.                    						(20 marks)
OR 
10. Compare the character of Ogang Apur and Bicencio Olugo. How do they relate with each other in the play, The Alien Woman?   			             (20 marks)

MEJA MWANGI: Carcass for Hounds
EITHER
11. Discuss the appropriateness of the title Carcass for Hounds and how it helps you understand the novel, Carcass for Hounds.					(20 marks)
OR
12. Describe the character of General Haraka as portrayed in the nove, Carcass for Hounds.										(20 marks)

SECTION B
Answer three questions covering three books, one of which must be on poetry.
NIKOLAI GOGOL: The Government Inspector
EITHER 
13. How does Hlestakov succeed in unveiling evil in The Government Inspector?	                         
                                                                                                                                  (20 marks)
OR 
14. Referring closely to the play The Government Inspector, comment on the way the Mayor treats his subjects.							(20 marks)
MARY KAROORO OKURUT: The Curse of the Sacred Cow
EITHER
15. Discuss the theme of tradition as portrayed in the play, The Curse of the Sacred Cow. 										            (20 marks)
OR
16. What feelings does the reading of The Curse of the Sacred Cow evoke in you? 
                                                                                                                                    (20 marks)
OKIYA O. OKOITI: Voice of the People
EITHER
17. Referring closely to the play Voice of the People, discuss the relevance of the title to the play. 									            (20 marks)
OR
18. What are Okiya’s major concerns in the play Voice of the People?	(20 marks)

DANIEL MENGARA: Mema
EITHER
19. Explain women emancipation as portrayed in the novel Mema.	(20 marks)

OR
20. Describe Mema’s character as presented in the novel Mema?		(20 marks)

BINWELL SINYANGWE: A Cowrie of Hope
EITHER
21. Describe what happens in the encounter between Benita Bowa and Gode at Shoprite Checkers in Lusaka. What feelings does it arouse in you?     (20 marks)
OR 
22. What useful lessons does Sula offer you as a student? 			(20 marks)

DAVID RUBADIRI: Growing up with Poetry
EITHER 
23. Read the poem below and answer the questions that follow.
Let me not to the marriage of true minds 
Let me not to the marriage of true minds, 
Admit impediments; love is not love
Which alters when it alteration finds
Or bends with the remover to remove
O no, it is an ever-fixed mark
That looks on tempests and is never shaken;
It is the star to every wandering bark,
Whose worth’s unknown although his height be taken
Love’s not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come;
Love alters not with brief hours and weeks,
But bears it out even to the edge of doom
If this be error and upon me proved,
I never writ, nor no man ever loved. 
William Shakespeare  
Questions:
a) Who is the speaker in the poem?						(03 marks)
b) What is the poem about?							(06 marks)
c) What love lessons do you learn from this poem?				(06 marks)
d) What makes this poem appeal to you? 					(05 marks)

OR 
24. Choose a poem from the theme of Identity and use it to answer the following questions.
a) i) State the name of the poet and the title of the poem.			(03 marks)
    ii) What is the poem about?							(06 marks)
b) What lessons do you learn from the poem?					(06 marks)
c) Why have you chosen this particular poem?				(05 marks)





A.D. AMATESHE: An Anthology of East African Poetry
EITHER
25.  Read the poem below and answer the questions that follow:
AT A ZEBRA CROSSING
Pedestrians crush into each other
(not with any intended harm)
And curse bitterly as they rush
To either side of the road:

It is the evening crucial hour
When each one of them
Hurries to secure a place
For the unpredictable night.

Suddenly, within the grace period,
A woman holds up her child
Against a sightless Kenyan bus
In an attempt to live another day – two
Generations smashed in an instant
The bus driver took off
To escape the wrath of tramps;
He clung desperately to his single life.

While along the zebra crossing
Lay mother against child
In steaming mixture of red and white
Awaiting the next of kin.

The police and the ambulance
Arrived in speedy procession
To take details of those
Who would never ever hear the case!

But duty had been done
Certified in black and white;
The on-lookers had no more to watch
Save the clock-tower which stood in silence.

	
Questions:
a) [bookmark: _GoBack]What is the poem about?							     (05 marks)
b) Explain what the speaker means by “who would never ever hear the case”.	                
                                                                                                                                              (04 marks)
c) What impression do you get of pedestrians who crush into each other? (05 marks)
d) Explain the feelings the poem arouses in you	.			     (06 marks)

OR
26.  Select a poem from An Anthology of East African Poetry  written by Kalungi Kabuye and answer the following questions:
(a) State the title of the poem. 						(02 marks)
(b) What is the poem about? 							(06 marks)
(c) Explain what makes the poem appealing to you? 			(06 marks)
(d) How relevant is this poem to your society? 				(06 marks)
END
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