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INSTRUCTIONS TO CANDIDATES

This paper consists of four sections A, B, C and D.

Candidates must answer three questions in all: one question must be chosen from Section C and two others from A, B and D.

Not more than one question may be chosen from each section.

Any additional questions answered will not be marked.

SECTION A

WILLIAM SHAKESPEARE:

King Lear

1. What important lessons do you learn from the play King Lear?
(33 mks)
2. Discuss the theme of justice as portrayed in the play King Lear.
(33 mks)

            WILLIAM SHAKESPEARE:
 
Romeo and Juliet.
3. Discuss the effectiveness of soliloquy in the play Romeo and Juliet?
(33 mks)

4. Discuss the relationship between Romeo and Juliet and show what this 
relationship teaches  about love.





(33 mks)

           WILLIAM SHAKESPEARE:
 
Julius Caesar
    5.
Discuss the relevance of the title Julius Caesar to the play.

(33 mks)

    6.
Discuss the theme of betrayal as portrayed in the play Julius Caesar.
(33 mks)
SECTION B
            MOLIERE:
       The Imaginary Invalid.

   7.
      ARG. My reason is that, seeing myself infirm and ill as I am, I wish to have a son-in-law and relations who are physicians, so as to have the support of good assistance against my illness, to have in my own family the sources of the remedies which are necessary to me, and to be in a position of having consultations and prescription.

     ToI. Well! that is giving your reason, and it is a pleasure to answer each other gently. But, Sir, consult your own conscience. Are you ill?

    ARG. How! you wretch! am I ill! Am I ill, impudent hussy!

     ToI. Well! yes, Sir; you are ill, let us not quarrel about that. Yes, you are very ill, I am agreed, and more ill than you imagine; that is settled. But your daughter must marry a husband for herself; and, not being ill, it is not necessary to give her a doctor.

    ARG. It is for me that I give her this doctor; and a well-disposed daughter ought to be delighted to marry that which is useful to the health of her father.

    ToI. Upon my word, Sir, shall I as a friend give you an advice?

    ARG. What is it, this advice?

    ToI. Not to think of this marriage.

    ARG. And the reason?

    ToI. The reason is, that your daughter will not consent to it.

    ARG. She will not consent to it?

    ToI. No.

    ARG. My daughter?

    ToI. Your daughter. She will tell you that she has nothing to do with Mr. Diafoirus, nor with his son Thomas Diafoirus, nor with any of the Diafoiruses in the world.

    ARG. I have to do with them, besides that the match is more advantageous than the world imagines. Mr. Diafoirus has no other heir than his son; and, what is more, all his property in consideration of this marriage, and Mr. Purgon is a man who has eight thousand livres a-year.

    ToI. He must have killed a good many people, to have made himself so rich!

    ARG. Eight thousand livres a-year are something, with our reckoning the father’s property.

    ToI. All that is well and good, Sir; but I am always coming back to this: I advise you, between ourselves, to choose her another husband; and she is not made to be Mrs. Diafoirus.

Questions

a) State what precedes this passage.                                                   (10 marks)

b) Describe the character of Argan as revealed in the passage.         (08 marks)

c) What feelings are evoked in you by this passage?                         (06 marks)

d) Discuss the significance of this passage to the development of the play. 










(10 marks)
HENRIK IBSEN:

A Doll’s House

8.
Nora. What is what, dear?

Helmer. Rank led me to expect a splendid transformation.

Rank (in the doorway). I understood so, but evidently I was mistaken.
Nora. Yes, nobody is to have the chance of admiring me in my dress until tomorrow.
Helmer. But, my dear Nora, you look so worn out. Have you been practising too much?

Nora. No, I have not practised at all.

Helmer. But you will need to -  

Nora. Yes, indeed I shall, Torvald. But I can’t get on a bit without you to help me; I have absolutely forgotten the whole thing.

Helmer. Oh, we will soon work it up again.

Nora. Yes, help me, Torvald. Promise that you will! I am so nervous about it – all the people-. You must give yourself up to me entirely this evening. Not the tiniest bit of business – you mustn’t even take a pen in your hand. Will you promise, Torvald dear?

Helmer. I promise. This evening I will be wholly and absolutely at your service, you helpless little mortal. Ah, by the way, first of all I will just – (Goes towards the hall door.).

Nora. What are you going to do there?

Helmer. Only see if any letters have come.

Nora. No, no! don’t do that, Torvald!

Helmer. Why not?

Nora. Torvald, please don’t. There is nothing there.
Questions

a) State what precedes this passage.                                                  (10 marks)

b) Describe the character of Torvald Helmer as revealed in the passage.










    (08 marks)

c) What feelings are evoked in you by this passage?                         (06 marks)

d) Discuss the significance of this passage to the development of the play. 










(10 marks)
OKOIT OMTATAH:
Lwanda Magere

9.  Priest:    The very Oracle you talk of in trust

Has warned – do not, and you must not
Marry the daughter of our enemy!

It will be madness

To wait for ripples

To turn into giant waves

Before you think of the shore!

The Oracle has warned-

Do not court early death!

 L. Magere: The trusting Lwanda Magere

Never swallows

His words.

Priest:         Your proud heart like a curse

Will be your undoing.

Do you hear me?

L. Magere: Yes,

Now are you happy?

Priest:         (With force.)
Don’t spite me!

(To King.)

You see what will

Ruin our tribe!

These children are rash!

It won’t be long before

They drown in their own sweat!

Take Lwanda Magere here,

At his tender age

He already has twenty-five wives,

A thing even great elders here

Have not been able to do.

L. Magere:  So you’re jealous?

I should have known this

When I first came in.

Don’t you want to see

Lwanda Magere progress in life?

Is that how to thank me?

Fools kick their host.

But as long as the spirits stand by me,

No fish will boast of draining the lake

Down their throats.

King:           My son,

Those are bad words.

Do not let temper guide you.

We’re not suspect in our intention.

L. Magere:  Empty words!

Priest:         We are your elders,

You must listen to us,

Don’t call our curses upon your head!

L. Magere:  No fish is a threat

To the crocodile

Questions

a) State the circumstances that have led to this passage.                   (10 marks)                                                

b) Describe the character of Lwanda Magere as portrayed in the passage.  










 (08 marks)

c) What feelings does this passage evoke in you?                             (06 marks)

d) Discuss the significance of this passage to the development of the play. 










(10 marks)
SECTION C

GEORGE BENARD SHAW: The Devil’s Disciple
10. Discuss the status of women as revealed in the play The Devil’s Disciple.      (33 mks)
11. Discuss the theme of hypocrisy as portrayed in the play The Devil’s Disciple. (33mks)




                                          
                     
R.B SHERIDAN: The School for Scandal
12. Discuss the contrast between Joseph Surface and Charles Surface in the play The 
school for  Scandal.                                                                                      (33 mks)
13. How effectively does Sheridan use irony in the play The school for Scandal? (33mks)                                                                                                

ROBERT BOLT: A Man for All seasons

14. How suitable is the title A Man for All seasons to the play?                             (33 mks)

15. Discuss the significance of King Henry’s visit to Sir Thomas More’s home in the play A Man for All seasons.                                                                                             (33 mks)
SECTION D

JOHN RUGANDA:    Echoes of Silence 

16. How effective is John Ruganda’s use of flashbacks in the play Echoes of Silence?                                                                                                                      

                                                                                                                              (33 marks)

17. Discuss the relevance of the play Echoes of Silence to the contemporary society. 












(33 marks)




DAVID MULWA:   

Inheritance.
18. Discuss the significance of the ceremony in memory of King Kutula xv to the development of       the play Inheritance.                                                            (33 marks)
19. Discuss the theme of injustice as portrayed in the play Inheritance?            (33 marks)



FRANCIS IMBUGA:

Aminata.

20. Discuss the contribution of Aminata to the theme of woman emancipation in the play 
Aminata.                                                                                                    (33 marks)

21. Discuss the relevance of the play Aminata to the contemporary society.     (33 marks)
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