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INSTRUCTIONS TO CANDIDATES:


Attempt five questions in all on five books, choosing two questions on two books from Section A and three books from Section B.

In Section A, you must answer one question from Sub – Section I (passages) and one question from Sub – Section II (essays).

You must cover one play and one novel.

In Section B, you must answer three questions, one of which must be from the poetry questions 23 to 26.
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SECTION A

Sub – Section I (Passages 1 — 4)

Choose one of the passages 1 – 4; read it carefully and answer the questions that follow.

Either 	1: 	FRANCIS IMBUGA:	Betrayal in the City

Mosese:	Blows were exchanged in the planning committee over whether the changing of names should be item number one or three in the development plan. Boss had just changed his name; hence the anxiety of some members to put it top. I changed mine for different reasons. I had no choice but to change it.

Jere:		How is that?

Mosese:	You see, the day before they arrested me, I attended a funeral. One of my students had been murdered in cold blood. His brother has been here but he is to be discharged tomorrow.

Jere:	Is he the one the Askari was talking about?

Mosese:	Yes. 

Jere:	I see. I think I . . . . 

Mosese:	You think what?

Jere:	Never mind.

Moses:	I have never seen anything like it before. The atmosphere was tense at the funeral. I thought for once that things would change in Kafira. But during the speeches, I learned the bitter truth. Kafira wasn’t going to change after all. No. Not because of the death of one small student. A handful of politicians tried to turn the funeral service into a political rally. The service must not take more than ten minutes. The coffin should not be carried by students. Weeping in public is illegal for the academic staff.   I couldn’t bear it, so I told them my mind. The following day they came for me.

Jere:	What did they charge you with? Weeping in public?

Mosese:	No. Being in possession of an illegal drug. One kilogramme of opium. When they searched my car, they sure found the drug. I laughed. I had heard similar stories, but I never thought it would ever happen to me. The man who planted it on me was called Nicodemus. Nicodemus was my name too, but I dropped it the following day.

Jere:	I would have done the same. (Silence.) You have been in for the last one year, haven’t you?
Mosese:	Yes. How did you know?
Jere:	I have heard about you. I also know your sister.
Mosese:	Who — Regina?
Jere:	Yes. Does she visit you?
Mosese:	She comes twice a month. They won’t allow her to come more often.
Jere:	She must find it hard going without you.

Questions: 

(a) What leads to this passage?					  	  (06 marks)

(b) State the evils in Kafira that are shown in the passage.		  (04 marks)

(c) What feelings does this passage arouse in you?			  (06 marks)

(d) What happens shortly after this conversation?		  		  (04 marks)


Or 2.		WILLIAM SHAKESPEARE: The Merchant of Venice 

Portia:	A pound of that same merchant’s flesh is thine,
		The court awards it, and the law doth give it.

Shylock:	Most rightful judge!

Portia:	And you must cut this flesh off from his breast;
	The law allows it, and the court awards it.

Shylock:	Most learned judge! A sentence: come, prepare.

Portia:	Tarry a little, there’s something else.
This bond doth give thee here no jot of blood
The words expressly are ‘a pound of flesh,’
Take then thy bond, take thou thy pound of flesh,
But in the cutting it, if thou dost shed
One drop of Christian blood, thy lands and goods
Are by the laws of Venice confiscate
Unto the state of Venice.

Gratiano:			Oh, upright judge!
	Mark, Jew — Oh learned judge! 

 (
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Portia:	Thyself shall see the act.
For as thou urges justice, be assured
Thou shalt have justice more than thou desir’st.

Shylock:	I take this offer then. Pay the bond thrice
	And let the Christian go. 

Questions: 

(a) What conflict does the passage show the readers?			(05 marks)

(b) Describe the character of Portia as shown in the passage.		(04 marks)

(c) Identify and briefly explain any three themes in the passage.	(06 marks)

(d) What happens immediately after this passage? 			(05 marks)
 


Either 3.	LAURY LAWRENCE OCEN: 	The Alien Woman

	“I take this opportunity to welcome you all in this place,” she said with a disturbingly melodious voice. In his mind, Omara could not stop wishing he were Obina. But Obina was disappointing him with his persistent refusals to cooperate. 
“We are grateful,” Omara replied. Obina mumbled something quite inaudible. Margaret looked up at him with some fear. The three conversed happily for some time. Obina also participated fully in the talk. The thought that this must definitely be the smartest room in the campus rocked him again and again. Omara excused himself for a short call and never returned. In his heart, Obina labelled him a traitor. He feared what would follow. But the two kept silent for a couple of minutes. 
“I thank you very much for responding to my call.”
“Well, don’t bother.”
“I was afraid you might not come.”
“I’ve now come.”
“Thank you.”
“I said; don’t bother yourself thanking me for no reason.”
“There is a reason.”
“What is it?”
“It shows I have a place in your heart.”
Obina kept silent and looked down with a wry smile. The struggle had begun, he thought, and he must now play the cards very evasively to his favour. On her part, Margaret rejoiced with half triumph. Whatever the case, Obina had changed; that is if her judgement was correct. In those earlier days, the young man would immediately turn gloomy and very serious if he smelled what to him was a foul odour of the conversation. But tonight, she was grateful that he had come. She would untie the knots in her heart. She would tell him the truth; and here was the opportunity.
“Am I right or wrong?” Margaret asked in reference to her previous statement.
“It depends on whichever context you meant yourself having a place in my heart. You might be right or wrong. What do you really mean?” Obina asked with rising seriousness.
“Actually, if you should recall, my message is straightforward. Even at the moment, I know what is occupying your mind. I don’t want to beat about the bush. The plain fact is that I love you. Perhaps I have fallen for you. Not today, neither last week, nor last month. Surely you noticed it, even a long time ago. I know it is a rather unusual thing to do; it contravenes most customs for a woman to tell a man, “I love you.” But women like men are ruled by instincts. They have feelings, but you see, society is a bit unfair. Women can only express sentiments of joy, hate or contempt but they cannot say, “I love you” to a man. They take her to be a prostitute.” Margaret said this and averted her face to gaze at the wall.
“I don’t quite understand what you are saying – it is, anyway, straightforward – but still I think it becomes difficult for me. I know what it means to you, but still you should understand that I have taken this tough line not because I have failed to get a man. Even wealthy businessmen and civil servants strive to win me. Some think that offering gifts to me can win my love. Some have written letters I could show you. Even some few students here. I know I am somehow isolated here for some funny, funny reasons. Still I have admirers. But I cannot give in to any man simply because I want to overcome this isolation. I must work by choice and as far as I am concerned, you are my choice. Please, don’t frustrate me. I will break down because I truly love you. I want a man I can stay with in the future.”

Questions:

(a) Briefly explain what events lead to the above conversation.		(05 marks)

(b) Comment on the relationship between Obina and Margaret at this time? 											(04 marks)

(c) Explain the lessons that the passage reveals about love.  		(06 marks)

(d) What happens after this incident? 					(05 marks)


Or 4.		MEJA MWANGI: 	Carcase of Hounds

 (
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)	A terrified Kimamo turned the general over and looked into the agony-twisted face. The eyes were closed, the lips twitching and the teeth clicking incessantly. The lieutenant gasped. The fever, O God! A patch of fresh blood drowned in his heart. He tore at the clothing, raising the wounded mans arm up to reveal the wound. It had opened up again. The general had bled a lot. And the medicine fashioned out of mashed herbs had fallen out in a bloody mess. Almost all the left side was smeared in half-dried blood and pus. Some of it had flowed from the ugly would and clotted in a mess under the belt of the trousers. Now a trickle of dark blood oozed out of the gush in a stream that warmed its way to the muscular back.
Kimamo looked over the prostrate form and realised that he could not carry it alone. He ran for help and came back with a worried lieutenant Nguru. First, Kimamo disentangled the Patchett from the still fingers and slipping on the safety catch, slung it over his shoulder. Together, they carried the unconscious General into the hideout.
Kimamo took charge of the situation and ordered the fighters to unpack. They reluctantly did so. The fires were re-lit and the General was laid by one of them in the furthest corner. The men stood agape and stared idly. Whispering started. Kimamo posted more sentries than usual to reduce the crowding. On second thoughts, he deployed another platoon to collect food and supplies from Gathiru and Pinewood. He ordered the men to return to camp before dark. Some fighters were sent out to collect firewood and others water. Kimamo undressed the General and had a better look at the wound. 
“Do you think he will live?” Nguru asked.
Kimamo looked up at him in open contempt.
“That is a foolish question,” he said quietly.
Behind them a group of fighters loitered, trying to see what was going on in the corner. 
“Water,” Kimamo ordered them in general.
He looked back at the unconscious Haraka. The wound was extensively swollen. The general’s body was all hot and bathed in sweat. 
“What shall we do now?” Nguru blurted.
“Dress the wound,” Kimamo said simply. 
The water came in two Sadolin paint containers. The carriers retreated to their place by the entrance of the cave. They kept very quiet. The two lieutenants warmed the water and started washing the general. A few bits of loose rotten flesh were picked off. Nguru went out to collect herbs. The green leaves were crushed, applied to the wound and the whole dressed in the cleanest rags available. Then they re-dressed the general and comfortably laid him on the rags by the fire. They covered him with his old army blanket.
  

Questions:

(a) Describe what happens before this passage.				(06 marks)

(b) What does the passage show about the character of general Haraka?	
(05 marks)

(c) Briefly explain the role played by Kimamo in the passage.		(04 marks)

(d) What happens after this passage?						(05 marks)


Sub Section II

Attempt only one question from this Sub Section.  If your answer in Sub section (i) was on a play, now select a novel; but if your answer in Sub section (i) was a novel, now you must select a play.

FRANCIS IMBUGA: 	Betrayal in the City

Either 5.	What are the main causes of evil in the play, Betrayal in the city?	  									(20 marks)

Or      6.	“The task committee meeting is charged with preparations for the visiting head of state.” What does this meeting show about the situation in Kafira?					  				(20 marks)


WILLIAM SHAKESPEARE:	The Merchant of Venice

Either 7.	How is love shown in the play The Merchant of Venice?	(20 marks)

Or      8.	Why is Portia an admirable woman in the play?		(20 marks)



MEJA MWANGI:	Carcase of Hounds

Either  9.	Explain the challenges Haraka meets in his struggle against colonialisms in Carcase for Hounds. 				(20 marks)

Or      10.	Referring closely to the novel, comment on the relevance of the title Carcase of Hounds.						(20 marks)

LAURY LAWRENCE OCEN:	The Alien Woman

Either 11.	Explain how Margaret Nagawa succeeds in proving her love in the novel The Alien Woman.						(20 marks)

Or      12.	What challenges does James Obina face while at Makerere University?									(20 marks)






 (
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SECTION B

Attempt three questions from this Section. One question must be on poetry.
No more than one question should be attempted on any one text. 

NIKOLAI GOGOL:	The Government Inspector

Either 13.	In whay ways do you find The Government Inspector an amusing play?  									(20 marks)

Or      14.		Explain the factors that make it possible for Hlestakov to be mistaken for the government inspector.					(20 marks)

	OKIYA OKOITI OMTATAH:	Voice of the People

Either 15.	Do you find the play, Voice of the People relevant to Uganda today?   Give reasons.  							(20 marks)

Or      16.	What major lessons do you learn from the conduct of Nasirumbi in the play, Voice of the People? 					(20 marks)

BINWELL SINYANGWE:	A Cowrie of Hope

Either 17.	“Those were the nineties. . . . They were years of each person for himself and hope only under the shadow of the gods.” How is this statement reflected in the novel, A Cowrie of Hope?		(20 marks)

Or      18.		Describe the character of Nasula as shown in the novel, A Cowrie of Hope? 								(20 marks)

		MARY KAROORO OKURUT:	The Curse of the Sacred Cow

Either 19.	Describe the character of Mutumo in the play, The Curse of the Sacred Cow. 									(20 marks)

Or      20.		Explain five major themes in the play, The Curse of the Sacred Cow.  									(20 marks)


DANIEL MENGARA: 	Mema

Either 21.	How is the theme of change shown in the novel Mema? 	(20 marks)

Or      22:		What lessons do you learn from the story of Zame ya Mebegue in Mema?								(20 marks)


DAVID RUBADIRI: 	Growing Up With Poetry

	Either 23.	Read the poem below and answer the questions after it:


A FREEDOM SONG

Atieno washes dishes,
Atieno plucks the chicken,
Atieno gets up early,
Beds her sacks in the kitchen,
	Atieno eight years old
		Atieno yo.

Since she is my sister’s child
Atieno needs no pay
While she works my wife can sit 
Sewing every sunny day.
	With her earnings I support
		Atieno yo.

Atieno’s sly and jealous
Bad example to the kids
Since she minds them, like a school girl
Wants their dresses, shoes and beds.
Atieno ten years old.
	Atieno yo.

Now my wife has gone to study
Atieno is less free, 
Don’t I feed her, school my own ones,
Pay the party, union fee
All for progress, aren’t you grateful,
	Atineo yo?

Visitors need much attention.
Specially when I work nights.
That girl stays too long at market
Who will teach her what is right?
Atieno rising fourteen,
	Atieno yo.
 (
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Atieno’s had a baby
So we know that she is bad
Fifty – fifty she may live
To repeat the life she had,
Ending in post – partum bleeding.
	Atieno yo.

Atieno’s soon replaced
Meat and sugar more than all
She ate in such a narrow life
Were lavished on her funeral
Atieno’s gone to glory
	Atieno yo.

					Marjorie Olughe Macgoye
						(Kenya)

Questions:

(a) What is the poem about?							(04 marks)

(b) Explain what you learn from this poem.					(04 marks)

(c) Describe the character of Atieno’s uncle in the poem.  		(06 marks)

(d) Do you find this poem interesting? Give reasons.			(06 marks)



Or 24.		Select any poem you have read from Growing Up With Poetry by David Rubadiri on the theme of Identity excluding question 23 above and use it to answer the following questions.

(a) State the poet and the title of the poem. 					(02 marks)

(b) What does the poem say about power?					(06 marks)

(c) Why have you chosen this particular poem?				(07 marks)

(d) What lessons do you learn from the poem you chose?			(05 marks)






A.D. AMATESHE: 	An Anthology of East African Poetry

Either 25.	Read the poem below and answer the questions after it.

I  MET A THIEF

On the beach, on the coast,
Under the idle, whispering coconut towers,
Before the growling, foaming waves,
I met a thief who guessed I had 
An innocent heart for her to steal.

She took my hand and led me under
The intimate cashew boughs which shaded
The downy grass and peeping weeds.
She jumped and plucked the nuts for me to suck;
She sang and laughed and pressed close.

I gazed; her hair was like the wool of a mountain sheep,
Her eyes, a pair of brown – black beans floating in milk.
Juicy and round as plantain shoot is
Her legs, arms and neck;
And like wine – gourds her pillowy breasts;
He throat uttered fresh banana juice;
Matching her face – smooth and banana – ripe. 

I touched – but long before I even tasted,
My heart had flowed from me into her breast;
And then she went – High and South – 
And left my carcass roasting in the fire she’d lit.

Austin Bukenya
	(Uganda)

Questions 

(a) What is the poem about? 							(06 marks)

(b) Explain the major themes in the poem.					(04 marks)

(c) What does the speaker think about love in the poem?			(04 marks)

(d) Explain what make this poem interesting.				(06 marks)
 (
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Or 26.		Select any poem you have read from An Anthology of East African Poetry by a Ugandan scholar excluding question 25 above and use it answer the following questions: 

(a) State the poet and the title of the poem. 				(04 marks)

(b) What does the poem say about relationships? 			(06 marks)

(c) Explain the feelings that the poem arouses in you.  		(04 marks)

(d) What do you find interesting in the poem? 			(06 marks)
 (
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