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UACE LITERATURE IN ENGLISH PAPER ONE,2015

'P310 - P310/1 PROSE AND POETRY
_ TIME: 3 HOURS

INSTRUCTIONS: There are THREE scctions in this paper: L, 11 and II1.
Attempt ALI; the questions in the paper.
- SECTION 1 (34 marks)
Read the following passage and answer the questions that follow it.

,v The small elite group of scientists who create most of the flavor in the most of the food
now consumed in the United States are called “flavorists.”They draw on a number of disciplines
in their work: biology, psychology, physiology, and organic chemistry. A flavorist is a chemist
with a trained nose and a poetic sensibility. Flavors are created by blending scores 'bf different
chemicals in tiny amounts — a process govemned by scientific principles but demanding a
fairamount of art. In the age when delicate aromas and microwave ovens do not easily coexist,
the job of the flavorist is to conjure illusions about processed food and, in the words of one
flavor company’s literature, to ensure “consumer likeability.” Thz flavorist with whom I spoke
were direct, in keeping with the dictates of their trade. They werz also charming, cosmopolitan,
and ironic. They not only enjoyed fine wine but could identify the chemicals that give each grape
its unique aroma. One flavorist compared his work to composing music. A well-made flavor
compound will have a “top-note” that is often followed by a “dry-down” and a “leveling-off”
with different chemicals responsible for each stage. The taste of food can radically be altered by
minute changes in the flavoring compound. “A little odor goes a long way” one flavorist told
me.

In order to give a processed food a taste that consumers will find appealing, flavorist
must always consider the food’s “mouthfeel”- the unique combination of textures ar.d chemical
interactions that affect how the flavor is perceived. Mouthfeel can be adjusted through the use of
various fats, gums, starches, emulsifiers, and stabilizers. The aroma chemicals in a food can be
precisely analyzed, but the elements that make up mouthfeel are much harder to measure. How
does one quantify a pretzel’s hardness, a French fry’s crispness? Food technologists are now
conducting basic research in rheology, which examines the flow and deformation of materials. A
number of companies sell sophisticated devices that attempt to measure mouthfeel. The TA.XT2i
Texture Analyzer, produced by the Texture Technologies Corporation, of Scarsdale, New York,
performs calculations based on data derived from many as 250 separate probes. It is essentially a
mechanical mouth. It gauges the most important rheological properties of a food-bounce, creep,
breaking point, density, crunchiness, chewiness, gumminess, lumpiness, rubberiness, springiness,
slipperiness, smoothness, softeness, wetness, juiceness, spreadability, spring-back, and tackiness.
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-From: Eric Schlosser- Why Macdonald’s Fries Taste so Good

1. Suggest a title for the passage. (2marks)
2. How can one tell if a flavorist is successful or not? (2 marks)
3. Show from the passage which aspectzs of the flavornist’s task requires

a) scientific application? (5‘marks)

b) artistic application? (5 marks)
4. What do the following words and expressions mean as used in the passage?

‘a) elite(2marks)

'b) trained(2marks)
c) poetic sensibility (Zma_rks)
d) fair amoun.f of art (2marks)
e) delicate aromas (2marks)
f) conjure iHUSiOI;L (Zmarrks)
g) consumer likeability (2marks)
h) “alittle odor goes along way” (2marks)
i) quantify (Zm‘arks) |

i) mechanicai mouth (2marks)
SECTION 11 (33 marks)
Read the following passage and answer the questions that follow it.

I do not have the power to prove that man is immortal and that the soul exists; but I know
that there must be such a proof, and that compared with it every other demonstration is idle. It is
true that human life without immortality would be inconceivable to me, though that is not the
ground for my belief. It would be inconceivable because if a man is an animal by direct descent I
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can see human life only as a nightmare populated by animals wearing top hats and kid gloves,
painting their lips and touching up their cheeks and talking in heated rooms, rubbing, their

muzzles together in the moment of lust, going through innumerable clever tricks, learning to
make and listen to music, to gaze sentimentally at sentimentally at sunsets, to count, to acquire a

sense of humour, to give their lives for some cause, or to pray.

This picture has always been in mind since one summer evening in Glasgow in 1919. 1
did not believe in the immortality of the soul at that time; I was deep in the study of Nietzsche,

and had cast off with a great sense of liberation all belief in any other life than the life we live

here now, as an imputation on the purity of immediate experience, which I had intellectually

convinced myself was guiltless and beyond and evil. I was returning in a tramcar from work; the
- tramcar was full and very hot; the sun burned through the glass on backs of necks, shoulders,

faces, trousers, skirts, hands, all stacked there impartially. Opposite me was sitting a man with a
face like a pig’s and as I looked at him in the oppressive heat, the words came into my mind,
“That is an animal.” I looked round me at the other people in the tramcar; I was conscious that

something had fallen from them and from me; and with a sense of desolation, I saw that they
were all animals, some of them good, some evil, some glaring, some sad, some happy, some

sick, some well. The tramcar stopped and went on again carrying its menagerie; my mind saw

countless other tramcars where animals sat or got on or off with mechanical dexterity, as if they

had been trained in a circus; and I realized that in all Glasgow, in all Scotland, in all the world,
there was nothing but millions of such creatures living an animal life and moving towards an
animal death as towards a great slaughter-house. I stared at the faces, but I could not. This

experience was so terrifying that I dismissed it, deliberately forgot it by that perverse power

which the mind has of obliterating itself. I felt as if I had lived for a few momenis in Swift’s
world, for Swift’s vision of humanity was the animal vision. I could not have endured it for more

than a few minutes. I did not associate it at the time with Nietzsche. But I realized that I could
not bear mankind as a swarming race of thinking animals, and that if there was not somewhere, it .
did not matter where—in a suburb of Glasgow, Hong Kong or of Honolulu—a single living soul,

life was a curious, irrelevant desolation. I pushed away this realization for a time, but it turned
again later, like the memory of my cowardice as a boy. - | | |

Edwin Muir: From an Autobiography

Questions:

a) Identify the speaker in the passage.(2 marks)

b) What do you deduce were Nietzsche’sviews on this life and after —life?(5 marks)

¢) State the writer’s argument.(5 marks)

d) What stylistic devices does the author use to develop his argument? How effective are they?

(21 marks)
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SECTION III (33 marks)

Read the following poem and answer questions that follow it.

Pain

All was qu1et in this park |

Until the wind in this park, like a gasping messenger, announced
The tyrant’s coming.

Then did the branches talk in agony

You remember that ragging storm?

In their fear despairing flowers nevertheless held bouquets
~ to the grim king;

Meteors were the tassels of his crown c
While like branches that only spoke when the storm menaced
We cried in agony as we fell

Slashed by the cold blade of an invisible sword
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Mutilated our limbs were swept away by the rain
But not our blood; | |
Indelible, it stuck on the walls
‘Like wild gum on tree-trunks.
By Mbella Sonne Dipoko

1. Whet is the poem about? (8 marks)
| 2. Comment on the mood and tone of the poem. (5 marks)
3. How effective is the poet’s use of symbolism in the poem? (8 marks)
4. Apart from symbolism, comment on the poet’s use of | stylistic devices in the poem.
(12marks)
SUCCESS

END





