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SECTION A
Choose one of the following passages, 1 – 3, study it carefully and answer the questions that follow it.

THOMAS HARDY: Under the Greenwood Tree

1.  	“You must be a cleverer feller, then, than mankind in jineral,” said the tranter.
“Well, that’s nothing for me to speak of,” returned Mr.Spinks.  “A man lives and learns.  Maybe I’ve read a leaf or two in my time.  I don’t wish to say anything large, mind you; but nevertheless, maybe I have.”
“Yes, I know,” said Michael soothingly, “and all the parish knows, that ye’ve read sommat of everything a’most, and have been a great filler of young folks’ brains.  Learning’s a worthy thing, and ye’ve got it, Master Spinks.”
“I make no boast, though I may have read and thought a little; and I know—it may be from much perusing, but I make no boast—that by the time a man’s head is finished, ’tis almost time for him to creep underground.  I am over forty-five.”
Mr.Spinks emitted a look to signify that if his head was not finished, nobody’s head ever could be.
“Talk of knowing people by their feet!” said Reuben.  “Rot me, my sonnies, then, if I can tell what a man is from all his members put together, oftentimes.”
“But still, look is a good deal,” observed grandfather William absently, moving and balancing his head till the tip of grandfather James’s nose was exactly in a right line with William’s eye and the mouth of a miniature cavern he was discerning in the fire.  “By the way,” he continued in a fresher voice, and looking up, “that young crater, the schoolmis’ess, must be sung to to-night wi’ the rest?  If her ear is as fine as her face, we shall have enough to do to be up-sides with her.”
“What about her face?” said young Dewy.
“Well, as to that,” Mr.Spinks replied, “’tis a face you can hardly gainsay.  A very good pink face, as far as that do go.  Still, only a face, when all is said and done.”
“Come, come, Elias Spinks, say she’s a pretty maid, and have done wi’ her,” said the tranter, again preparing to visit the cider-barrel.



Questions:
(a)  	What relevant events come before this scene? 		         (08 marks)
(b)  	Explain the character of Miss Dewy as shown in this scene.      (08 marks)
(c)  	How effectively is dialogue used in this scene? 		         (08 marks)
(d)  	Discuss the effectiveness of this scene here and elsewhere in the novel. 										         (10 marks)

CHARLES DICKENS: Oliver Twist.

2.   	'Hallo!' cried Sikes. 'Nance. Where's the gal going to at this time of night?'
'Not far.'
'What answer's that?' retorted Sikes. 'Do you hear me?'
'I don't know where,' replied the girl.
'Then I do,' said Sikes, more in the spirit of obstinacy than because he had any real objection to the girl going where she listed. 'Nowhere. Sit down.'

'I'm not well. I told you that before,' rejoined the girl. 'I want a breath of air.'
'Put your head out of the winder,' replied Sikes.
'There's not enough there,' said the girl. 'I want it in the street.'
'Then you won't have it,' replied Sikes. With which assurance he rose, locked the door, took the key out, and pulling her bonnet from her head, flung it up to the top of an old press. 'There,' said the robber. 'Now stop quietly where you are, will you?'
'It's not such a m  atter as a bonnet would keep me,' said the girl turning very pale. 'What do you mean, Bill? Do you know what you're doing?'
'Know what I'm—Oh!' cried Sikes, turning to Fagin, 'she's out of her senses, you know, or she daren't talk to me in that way.'
'You'll drive me on the something desperate,' muttered the girl placing both hands upon her breast, as though to keep down by force some violent outbreak. 'Let me go, will you,—this minute—this instant.'
'No!' said Sikes.
'Tell him to let me go, Fagin. He had better. It'll be better for him. Do you hear me?' cried Nancy stamping her foot upon the ground.
 (
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)'Hear you!' repeated Sikes turning round in his chair to confront her. 'Aye! And if I hear you for half a minute longer, the dog shall have such a grip on your throat as'll tear some of that screaming voice out. Wot has come over you, you jade! Wot is it?'


'Let me go,' said the girl with great earnestness; then sitting herself down on the floor, before the door, she said, 'Bill, let me go; you don't know what you are doing. You don't, indeed. For only one hour—do—do!'
'Cut my limbs off one by one!' cried Sikes, seizing her roughly by the arm, 'If I don't think the gal's stark raving mad. Get up.'

Questions:
(a)  	Explain briefly the circumstances surrounding this episode.    (10 marks)
(b)  	How is Sikes portrayed in this scene? 				         (08 marks)
(c)  	Briefly describe the mood of this episode. 			         (08 marks)
(d)  	How relevant is this scene here and elsewhere in the novel?   (08 marks)


3.  	JANE AUSTEN: Persuasion.
It was a very fine November day, and the Miss Musgroves came through the little grounds, and stopped for no other purpose than to say that they were going to take a long walk, and, therefore, concluded Mary could not like to go with them; and when Mary immediately replied, with some jealousy, at not being supposed a good walker, ‘Oh, yes, I should like to join you very much, I am very fond of a long walk,’ Anne felt persuaded, by the looks of the two girls, that it was precisely what they did not wish, and admired again the sort of necessity which the family habits seemed to produce, of everything being to be communicated, and everything being to be done together, however undesired and inconvenient. She tried to dissuade Mary from going, but in vain; and that being the case, thought it best to accept the Miss Musgroves’ much more cordial invitation to herself to go likewise, as she might be useful in turning back with her sister, and lessening the interference in any plan of their own.  

‘I cannot imagine why they should suppose I should not like a long walk!’ said Mary, as she went upstairs. ‘Everybody is always supposing that I am not a good walker! And yet they would not have been pleased, if we had refused to join them. When people come in this manner on purpose to ask us, how can one say no?’  

Just as they were setting off, the gentlemen returned. They had taken out a young dog, who had spoilt their sport, and sent them back early. Their time and strength, and spirits, were, therefore, exactly ready for this walk, and they entered into it with pleasure. Could Anne have foreseen such a junction, she would have stayed at home; but, from some feelings of interest and curiosity, she fancied now that it was too late to retract, and the whole six set forward 



together in the direction chosen by Miss Musgroves, who evidently considered the walk as under their guidance.   

Anne’s object was not to be in the way of anybody and where the narrow paths cross the fields made many separations necessary, to keep with her brother and sister. Her pleasure in the walk must arise from the exercise of the day, from the view of the last smiles of the year upon the tawny leaves and withered hedges, and from repeating to herself some few of the thousand poetical descriptions extant of the autumn, that season of peculiar and inexhaustible influence on the mind of taste and tenderness, that season which has drawn from every poet, worthy of being read, some attempt at description, or some lines of feeling. She occupied her mind as much as possible in such like musings and quotations; but it was not possible that when within reach of Captain Wentworth’s conversation with either of the Miss Musgroves, she should not try to hear it; yet she caught little very remarkable. It was mere lively chat – such as any young persons, on an intimate footing, might fall into. He was more engaged with Louisa than with Henrietta. Louisa certainly put more forward for his notice than her sister. This distinction appeared to increase, and there was one speech of Louisa’s which struck her. After one of the many praises of the day, which were continually bursting forth, Captain Wentworth added, “What glorious weather for the Admiral and my sister! They meant to take a long drive this morning; perhaps we may hail them for some of these hills. They talked of coming into this side of the country. I wonder whereabouts they will upset to-day. Oh! It does happen very often, I assure you – but my sister makes nothing of it – she would as lieve be tossed out as not.’   

Questions:  
(a)  	Place the passage in its context.        				         (10 marks)
(b)  	Explain any themes portrayed in the passage.  		         (08 marks)
(c)  	Describe the character of Anne and Louisa as showed in the extract.  											         (08 marks)

(d)  	Of what significance is the passage to the rest of the novel?       (08 marks)
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SECTION B

GRAHAM GREENE: Heart of the Matter.

4.  	‘A weak man with good intentions doomed by pride.’ Is this a fair description of 
Scobie? Closely refer to the novel Heart of the Matter.         	         (33 marks)

5.  	How relevant is the title ‘Heart of the matter’ to the novel Heart of the matter?   										 	         (33 marks)

NICOS KAZANTZAKIS: Zorba the Greek.

6.  	How far do the principle characters in Zorba the Greek change as a result of 
their continued association with each other? 				         (33 marks)

7.  	Show how Nikos Kazantzakis ridicules the church in Zorba the Greek. 												         (33 marks)

E.M FORSTER: A Room with a View.

8.  	What contribution is made by Mr. Emerson in the novel A Room with a View?  											         (33 marks)

9.  	How appropriate is the ending of the novel A Room with a View?     (33 marks)


SECTION C:
TAYEB SALIH: Season of Migration to the North.

10.  	Discuss any five narrative techniques in the novel Season of Migration to the North										         (33 marks)

11.  	What aspects of African culture do you find worthwhile in Season of Migration 
to the North?								         (33 marks)



ARTHUR KOESTLER: Darkness at Noon.
			
12.  		Describe Rubashov’s experiences as a revolutionary. What do we have to learn 
	   about politics in general?						 	         (33 marks)

13.  	What are your feelings towards the character of Rubashov?    		(33marks)
	
FERDINAND OYONO: Houseboy.

14.  	Analyse the satirical elements in the novel Houseboy.  		         (33 marks)

15.  	Discuss the different ways in which Christianity is portrayed in the 	novel 
Houseboy. What is your reaction towards this portrayal?  		         (33 marks)


SECTION D
OSI OGBU: The Moon Also Sets.
16.  	What lessons do we learn from Maama Oby and her daughter’s fight against the challenges in their lives in the novel, The Moon Also Sets? 		(33marks)

17.  	Examine the writer’s use of humour in the novel The Moon Also Sets. 
         (33 marks)


OLE KULET: Blossoms of the Savannah.

18.  	How is the novel Blossoms of the Savannah a plea for liberation of women? 
											         (33 marks)

19.  	What is the significance of the novel Blossoms of the Savannah to our society? 										                   (33 marks)		

GODFREY MWENE KALIMUGOGO: A Murky River.
	
20.  	Discuss the writer’s portrayal of corruption in the novel A Murky River. 
         (33 marks)

21.  	How does the writer sustain the reader’s interest in the novel A Murky River? 											         (33 marks)
END
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